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78 years after Iris Murdoch’s first visit to Paris, and as her scholarship
continues to grow outside the United Kingdom, Paris 1 Panthéon-Sorbonne
University is delighted to host the first Iris Murdoch International Conference
in Paris.

The core theme of this event hosted in the heart of Paris, is Iris Murdoch’s dual
nature as a philosopher and novelist. This conference will give the chance for
scholars working on her literature and those working on her philosophy to get
together in various panels and workshops.

Along with the relationship between literature and philosophy, this conference
is also an opportunity to focus on the figures who influenced Murdoch, her
position within moral philosophy and contemporary ethics, her literary style,
her relationship with metaethics, existentialism, and phenomenology, as well as
the close ties between art, aesthetics, education, and healing.

This conference is organised by Camille Braune (Ph.D.
Candidate in Philosophy, Paris 1 Panthéon-Sorbonne

University) and Michela Dianetti (Ph.D. Candidate in Italian
Studies, University of Galway)

The organisers express their warmest thanks to the Doctoral
School of Philosophy of Paris 1 Panthéon-Sorbonne

University, Paris 1 Panthéon-Sorbonne University, the
Sorbonne’s Institute of Legal and Philosophical Sciences, the

Iris Murdoch Society, and the Irish Research Council.

The organisers warmly thank each participant and all those
who applied for this event. They are immensely grateful to

the community of Murdochians and all the support they
have shown.

Iris Murdoch:
Literature and Philosophy in Dialogue
Place: Paris 1 Panthéon-Sorbonne University
Date: April 12-13, 2024
How to access the conference:
UFR de philosophie—Université Paris 1 Panthéon Sorbonne
17 rue de la Sorbonne, 75005 Paris (Staircase C, 1st floor)



Friday 12, April 2024

9:00―9:30: Welcome
9:30―10:30: KEYNOTE LECTURE (Room Halbwachs)
Dr. Miles Leeson (Director of the Iris Murdoch Res﻿earch
Centre at the University of Chichester)

10:30―12:00: PANELS 1 & 2
(20-minute presentations each followed by 10-minute Q&A session)

Room Cavaillès
PANEL 1: FIGURES OF INFLUENCE
Chair: Lucy Oulton (University of Chichester)
 Barbara Servant (CERC Paris 3 Sorbonne)
 Ian Tan (Nanyang Technological University)
 Matthew Congdon (Vanderbilt University)

Room Lalande
PANEL 2: TIME & SPACE
Chair: Daniel Read (Kingston University)
 Sabina Lovibond (Oxford University)
 Paul Hullah (Meiji Gakuin University)
 Frances White (University of Chichester)

12:00―13:30: Lunch break

13:30―14:30: KEYNOTE LECTURE (Room Halbwachs)
Dr. Silvia Caprioglio Panizza (Associate Researcher at the Centre for Ethics
at the University of Pardubice﻿)

14:30―15:50: WORKSHOPS 1 & 2
(15-minute presentations followed by a collective final 20-minute Q&A session)

Room Lalande
WORKSHOP 1: MORAL PERFECTIONISM & THE GOOD
Chair: Amy Ward (University of Guelph)
 Arnaud Petit (Oxford University)
 Jean-Gabriel You (Paris 1 Panthéon-Sorbonne University)
 Miranda Boldrini (Côte d’Azur University)
 Léa Boman (Paris 1 Panthéon-Sorbonne University)

Room Cavaillès
WORKSHOP 2: PRACTICING ATTENTION
Chair: Luca Zanetti (Universities of Bologna and Verona)
 Lucy Elvis (University of Galway)
 Erin Choi (Oxford University)
 Bethany Whittle (University Hospitals Sussex in Brighton)
 Matthew Lear (University of Edinburgh)

15:50―16:15: Break
16:15―17:00: Music Performance (Room Halbwachs)
Theresa Delaplain (University of Arkansas) & Fiona Slaughter (University of
Missouri-Kansas City)



Saturday 13, April 2024

9:15―9:30: Welcome
9:30―10:30: KEYNOTE LECTURE (Room Halbwachs)
Prof. Sandra Laugier (Professor of Philosophy at Paris 1 Panthéon-
Sorbonne University)

10:30―12:00: PANELS 3 & 4

Room Cavaillès
PANEL 3: EXPLORING FORMS
Chair: Asia Chatchaya Sakchatchawan (Oxford University)
 Pierre Fasula (Paris 1 Panthéon-Sorbonne University)
 Hallam Willis (Oxford University)
 Scott Moore (Baylor University)

Room Lalande
PANEL 4: HEALING & BETTERING
Chair: Amy Ward (University of Guelph)
 Megan J. Laverty (Columbia University)
 Adham El Shazly (University of Cambridge)
 Abraham Wu (University of Cambridge)

12:00―13:30: Lunch break

13:30―14:30: KEYNOTE LECTURE (Room Halbwachs)
Prof. Anil Gomes (Professor of Philosophy at Trinity College, Oxford
University)

14:30―16:00: PANEL 5: MORALS & REALISM (Room Lalande)
Chair: Katherine Martha (Vanderbilt University)
 Lesley Jamieson (Pardubice University)
 Hannah Winther (University of Copenhagen)
 Drew Chambers (Columbia University)

16:00―16:15: Break
16:15―17:15: WORKSHOPS 3 & 4

Room Lalande
WORKSHOP 3: METAETHICS, PERCEPTION & CONCEPTS
Chair: Camille Braune (Paris 1 Panthéon-Sorbonne University)
 Samuel Filby (Northwestern University)
 Romain Carpentier (Paris 1 Panthéon-Sorbonne University)
 Matthew Bradley (Oxford University)

Room Cavaillès
WORKSHOP 4: AESTHETICS & ETHICS
Chair: Michela Dianetti (University of Galway)
 Aleksandra Hernandez (Miami University)
 Madeleine Parkinson (Oxford University)

17:15: Conclusive words & thanks!



KEYNOTE ABSTRACTS 

Miles Leeson (University of Chichester) 

Doctor Miles Leeson is Reader in English and Director of the Iris Murdoch 
Research Centre at the University of Chichester, UK. He has author or editor of five 
books, including the forthcoming Iris Murdoch and the Western Theological 
Imagination (Palgrave, 2024). He is the Lead Editor of the Iris Murdoch Review 
and hosts the Iris Murdoch Podcast. 

“On Misunderstanding Structuralism” 

It is clear from opening of the seventh chapter of Metaphysics as a Guide to 
Morals – Derrida and Structuralism – that Murdoch, whilst engaging with what 
she perceives as ‘structuralism’, does not fully comprehend the intricacies of the 
discrete areas named. Readers can see this as a fault, indeed one of a number of 
perceived faults in the volume, but it may be more fruitful to explore why she 
rejects this umbrella term (and she includes postmodernism in its entirety here) 
and the impact that the rejection had on her later fiction. This lecture will draw 
on MGM, her unpublished work on Heidegger written in the same period, and 
a selected range of her later fiction to explore the implications of her 
misunderstanding and misapplication of poststructuralist literary theory. This 
lacunae in her thought may enable us to better understand the aim of her later 
philosophy. 

 

 

 

 

Sandra Laugier (Paris 1 Panthéon-Sorbonne University) 

Sandra Laugier, Professor of Philosophy at Paris 1 Panthéon-Sorbonne University, 
Senior Member of the Institut Universitaire de France, and Deputy Director of the 
Institut des Sciences Juridique et Philosophique at the Sorbonne, is a specialist in 
philosophy of language, moral philosophy and political philosophy, and contributes 
to making Iris Murdoch's philosophy known in France, through other fields of 
research that she continues to introduce and strengthen: philosophy of ordinary 
language, moral perfectionism, Wittgensteinian and Cavellian studies, care ethics. 

“Attention to Detail and the Ethics of Care” 

The moral life […] is something that goes on continually, not something that 
is switched off in between the occurrence of explicit moral choices. (IP 329) 

I have tried to follow three directions of Murdochian ethics: the ethics of the 
particular; the ethics of care; the ethics of importance and mattering. Taken 
together, all three constitute a powerful alternative to mainstream ethics. We 
define here as unorthodox ethics (and not ‘heterodox’, because Murdoch 
questions the very idea of an orthodoxy) a radical transformation of ethics that 
calls our attention to ordinary lives by attending to ordinary details of language 
and expression. In redefining ethics as attention to ordinary life and care for 
moral expressivity, Murdoch, Cavell, and Cora Diamond refocus it on ordinary 
lives, creating a disruption within mainstream ethics, understood here as an 
impartial conception of justice based on the primacy of rights attributed to 
autonomous, rational individuals, and as the application of general principles to 
particular situations. Unorthodox ethics is hence not ‘another’ or even an 
alternative ethics within the realm of ethics: it is the refusal of a species of 
normativity—viz., orthodoxy tout court—that proves to be radical and places 
Murdoch’s conceptions ‘off the map’ of contemporary ethics. 



Anil Gomes (Trinity College, Oxford) 

Professor Anil Gomes is Fellow and Tutor in Philosophy at Trinity College, Oxford, 
and Professor of Philosophy in the Faculty of Philosophy in the University of 
Oxford. He works mainly on issues in the philosophy of mind, the philosophy of 
Immanuel Kant, and the work of Iris Murdoch. His book The Practical Self is 
published with Oxford University Press in 2024. 

“The Constructive Task of a Philosophy of Mind” 

Iris Murdoch begins ‘The Idea of Perfection’ by tracing the ‘inarticulate 
moments in modern ethics’ back to contemporary thinking in ‘the philosophy 
of mind’ (IP, 3) For rather than helping us think through various moral issues, it 
imposes ‘upon us a particular value judgment in the guise of a theory of human 
nature’ (IP, 2). Murdoch thinks this imposition can be seen in a range of authors: 
Hampshire, Hare, Sartre, Kant, and so on. One aim of ‘The Idea of Perfection’ 
is to do better: to offer a ‘rival soul-picture’ (IP, 2) which better connects, 
illuminates, explains, and makes ‘new and fruitful places for reflection’ (IP, 44). 

We are not used to thinking of Iris Murdoch as a philosopher of mind. But 
the framing of ‘The Idea of Perfection’ indicates how Murdoch’s views about the 
nature of morality are formed against a backdrop of claims about the structure 
of the mind. My talk will aim to better situate Murdoch as a philosopher of mind 
by clarifying the picture of human psychology which forms the backdrop to ‘The 
Idea of Perfection’ and tracing its implications for the relation between moral 
philosophy and the philosophy of mind. 

 

 

 

Silvia Caprioglio Panizza (University of Pardubice) 

Before joining the Centre for Ethics at the University of Pardubice, Dr. Silvia 
Panizza was Teaching Fellow in Ethics at the Centre for Ethics in Public Life at 
University College Dublin, and a fellow of the project PEriTiA. Lecturer in Ethics 
at the Norwich Medical School, University of East Anglia. As a winner of the 
Marie Skłodowska-Curie Fellowship in 2021, she carried out a research project on 
‘moral impossibility’ (MIGHT). Since 2018, she is the leader of the Vegan Studies 
Network. Her research covers different areas of moral philosophy, including moral 
psychology, applied ethics (animal and environmental) and meta-ethics. Among 
her best-known publications are: The Ethics of Attention: Engaging the Real with 
Iris Murdoch and Simone Weil (Routledge, 2022), and The Murdochian Mind 
(co-edited with Mark Hopwood, Routledge, 2022). 

“The Madness of Reality” 

One of the central and most appealing ideas in Iris Murdoch’s ethics is her 
invitation to return to reality and be with it. Murdoch the psychologist also 
knows how extremely difficult it is. But why should encountering the real be so 
difficult? Not only difficult; at times – or perhaps essentially? – maddening. By 
Murdoch’s lights, was George Eliot right when she wrote that ‘If we had a keen 
vision and feeling of all ordinary human life it would be like hearing the grass 
grow and the squirrel’s heartbeat, and we should die of that roar which lies on 
the other side of silence’? (1871) One reason Murdoch offers is that reality is 
chaotic, and we need form to understand it. Another reason she gives has to do 
with reality never quite matching the ego’s desires. A third, connected, one, is 
that ‘we are not used to looking at the real world at all’ (OGG 352).  

But there seems to be something more existentially resistant to presence, 
contemplation, attention. In Benjamin Labatut’s When We Cease to Understand 
the World (2020), some of the sharpest minds of the past century struggle with a 



loss of sanity the closer they get to an understanding of its sub-atomic dimension, 
as if the closer they got to understanding the finest structure of the world, the 
more their grip on what they used to call reality loosened. Using literature as an 
exploration of Murdoch’s fundamental theme, the talk will pick up some of the 
ways in which we live in reality, we are part of reality, we have to contemplate 
reality, and yet, as T.S. Eliot put it, and Murdoch quoted, we cannot bear it (or 
not ‘too much’), perhaps giving a different kind of significance to our 
contemporary attentional shakiness. 

SPEAKERS FOR PANELS & WORKSHOPS 

Arnaud Petit (Oxford University) 

Arnaud Petit is Sub Dean and Stipendiary Lecturer in Philosophy at Brasenose 
College, University of Oxford. His research focuses on topics in both philosophy of 
mind and action, and 20th century philosophy (especially Wittgenstein, Merleau-
Ponty, and Murdoch). His monograph Having Meanings in View is currently in 
preparation for Oxford University Press’ Philosophical Monograph Series. He is 
also co-editing a special issue of Conversations on moral perfectionism. 

“Murdoch’s Perfectionist Vision” 

In what sense, if any, can it be said that Murdoch’s philosophical writings – 
and especially The Sovereignty of Good – express moral perfectionist concerns 
about the state of the self, the possibility of its transformation and that of its 
world? In Conditions Handsome and Unhandsome, Stanley Cavell presents his 
reader with a list of texts which, according to him, give expression to such 
concerns in various overlapping ways. And while he briefly considers the 
inclusion of Murdoch’s The Sovereignty of Good to his list, he ends up deciding 
against it. Alluding to Murdoch’s famous discussion of the mother and 
daughter-in-law, Cavell suggests that the case merely presents the mother 

“overcoming snobbery in a particular case” rather than coming to see her self and 
the possibilities of her world in a truly transformed way (Cavell, 1990, xix). In 
this paper, I shall challenge this assessment. I shall argue contra Cavell that the 
case of the mother and daughter-in-law is illustrative of the general phenomenon 
of attaining what Murdoch calls “clear vision”. And that the phenomenon is of 
moral significance, not merely because in seeing things clearly, one is in a better 
position to act morally, but because such clarity – or lack thereof – constrains the 
paths effectively open for one’s self being transformed.  

Ultimately, I shall make the case for the inclusion of The Sovereignty of Good 
on Cavell’s list of perfectionist texts. I shall also make the case that the book’s 
treatment of “moral” or “clear” vision fruitfully teases out the complex interplay 
between moral perfectionist concerns for one’s self and the inescapable 
thrownness of the self into the world. If the self is responsible for itself, it is also 
answerable to its world.  

Miranda Boldrini (Université Côte d’Azur) 

Miranda Boldrini is currently a postdoctoral fellow at the Université Côte d’Azur 
and a former postdoctoral fellow at UCLouvain Saint-Louis, Brussels. She earned 
her PhD in 2019 with a thesis that explored Iris Murdoch’s moral philosophy and 
its relationship to contemporary ethics. She is currently completing a book titled Iris 
Murdoch: A Realistic Moral Epistemology (Vrin). Her research areas include 
ethics, moral epistemology, and bioethics. She publishes on topics such as Murdoch’s 
thought, care ethics, moral perfectionism, and the politics and ethics of disability. 

“Iris Murdoch’s Moral Perfectionism: Vision, Imagination, and the 
Individual” 

In this talk, I investigate Iris Murdoch’s moral perfectionism and I examine 
the supposed abnegation of the individual that it seems to imply. I argue that 



although Murdoch’s perfectionism implies a limitation of the ego, the central 
role of imagination in moral vision suggests not abnegation but the 
expressiveness of the individual’s “moral being”. My strategy focuses on a 
comparison with the Stoic version of spiritual exercises and the case of aesthetic 
experience. 

Moral perfectionism and spiritual exercises have attracted much attention in 
contemporary moral thinking following the legacy of Hadot, Foucault and 
Cavell. In the first part, I suggest that Murdoch’s approach should be added to 
this tradition, and I take issue with the current “Stoic” interpretation of 
Murdoch’s perfectionism (Antonaccio 2011; Lorenzini 2017). My claim is that 
although Murdoch shares with stoicism the idea that the “vision of reality”, 
considered as a moral task, requires the limitation of the self, her notion of 
“vision of reality” differs fundamentally from that of Stoicism. While for the 
Stoics the vision of reality should come from a “universal perspective” (Hadot 
1981), for Murdoch, such a vision is individually situated and morally “colored”, 
i.e. perpetually evaluative, and it depends on the individual’s capacity for 
“imagination”, “love” and “attention”.  

In the second part, I examine Murdoch’s perfectionist ideal of the limitation 
of the ego and analyze whether it implies the idea of an abnegation of the 
individual (Lovibond 2011). I reject this interpretation, showing that 
imaginative practices such as literary writing make room for an individual 
exercise of the imagination that, far from neglecting one’s own individuality, is 
expressive of one’s “moral being”: Shakespeare’s great art is not impersonal, 
according to Murdoch, but “unselfed”. Finally, I argue that these elements 
suggest an important distinction between the “ego” and the “individual” within 
Murdoch’s moral perfectionism: the limitation of the ego represents a 
transformation of the individual, not her dissolution. 

Léa Boman (Paris 1 Panthéon-Sorbonne University) 

Léa Boman holds the agrégation in philosophy and she is a PhD Candidate at Paris 
1 Panthéon-Sorbonne University. She is a 2023-24 Fullbright Visiting Researcher 
at Harvard University. Her thesis mainly focuses on R.W. Emerson and moral 
perfectionism. 

“Iris Murdoch and Emersonian Perfectionism: Self-reliance, Perfectionist 
Perception and Inner Life” 

According to Stanley Cavell in Conditions Handsome and Unhandsome, Iris 
Murdoch’s The Sovereignty of Good offers an alternative conception of perfection 
and perfectionism, out of the set of texts that constitutes what he calls 
Emersonian perfectionism: “In The Sovereignty of Good, Iris Murdoch presents 
as a central or working case of perfectionist perception that a woman who comes 
to see her daughter-in-law, more loving light. Without denying the interest of the 
case, or of Murdoch’s treatment of it, I do not see it as exemplifying what I am 
calling Emersonian Perfectionism. The principle reason for this, I think, is that I 
do not, from Murdoch’s description, derive the sense that in the woman’s change 
of perception she has come to see herself, and hence the possibilities of her world, 
in a transformed light.” 

This passage has been widely commented. First, this case may not reflect the 
rich perfectionist perspective elaborated in the rest of her work (Frosberg, 2017). 
And contrary to Cavell’s analysis, this case may in reality be interpreted in 
perfectionist terms (Jamieson 2020 ; Lorenzini, 2021) and “M’s moral activity 
and inner change should be described in the terms of a conceptual 
transformation” (Donatelli 2010). Nevertheless, and from several angles, Iris 
Murdoch and Emersonian perfectionism differ in their conceptions of the self 
and self-transformation. However, the importance of moral imagination and 
perfectionist perception may be two major aspects of their conception of ethics. 



Finally, I will explore Iris Murdoch’s conception of inner life in The Sovereignty 
of Good, which resonates with Emerson’s concept of self-reliance, both against 
traditional moral theories. 

Jean-Gabriel You (Paris 1 Panthéon-Sorbonne University) 

Jean-Gabriel You holds the agrégation in philosophy and teaches in secondary school 
and at the University of Limoges. He is starting a PhD under the supervision of 
Sandra Laugier and Yann Schmitt at Paris 1 Panthéon-Sorbonne University. His 
research focuses on the metaethical aspects of Iris Murdoch’s thought. 

In metaethics, Iris Murdoch clearly argues for a non-naturalistic realism (the 
Good has an objective existence—independent of us—that cannot be reduced to 
any state of affairs in the natural world). However, metaethics of this kind are 
exposed to a series of clearly identified problems, among which we find the so-
called “meta-semantic” problem: even admitting the existence of the non-natural 
Good, the question remains as to how our words can refer to it. The answer 
classically proposed by non-naturalists is, by David Enoch’s own admission, non-
existent: proponents of non-naturalism seem to have, until now, neglected this 
problematic aspect of their metaethical position. 

The path suggested by Murdoch, on the other hand, is very rich in this area. 
It is based on her entire philosophy of language, which must account for the 
indefinable character of the Good, while assuming its ubiquity, and even its 
“visibility”. To this end, we shall see that classical semantic models cannot 
account for our moral uses of language, which would be much more adequately 
described by a “meditative” semantics that runs through Murdoch’s entire 
philosophical work. Such a semantics, because it embraces the idea of a 
progressive deepening of our understanding of moral words and concepts, could 
prove far better equipped to solve the meta-semantic problem. 

Barbara Servant (CERC Paris 3 Sorbonne Université, CELLAM Rennes 2) 

Agrégée de lettres modernes, Barbara Servant has published a book based on her 
Comparative Literature PhD (Légèreté pensive et énergie romanesque. Italo 
Calvino, Iris Murdoch et Raymond Queneau, Classique Garnier, 2023), which 
underlines the dialogue between Murdoch novelist and Murdoch philosopher. She 
is professor of literature. 

“Murdoch’s and Beauvoir’s Ethical Attention to Otherness” 

In his Dictionary of Obscure Sorrows, John Koenig invents the word “Sonder”: 
“the realization that each random passerby is living a life as vivid and complex as 
your own”. Laurent Nunez establishes this neologism as a specifically literary 
quality: “concevoir la profondeur inimagibale des autres” (Il nous faudrait des 
mots nouveaux, Les Editions du cerf, 2018). This concept enlights Iris Murdoch’s 
and Simone de Beauvoir’s aspiration as novelists and allows a comparative 
analysis of how their novels invite readers to pay ethical attention to Otherness. 
Murdoch and Beauvoir are not only novelists but also philosophers, reflecting on 
how philosophical and literary languages can complement each other by being 
both truth-seekers. In this perspective their novelistic writings aim to express 
what abstract and conceptual language cannot explain. Although they do give an 
ethical purpose to their writings, they nonetheless reject any form of moralism.  

This presentation will therefore bring to light whether the choice of novel 
enables each one of them to make readers feel “the sonder”, through a form of 
ethical commitment: comparing the points of view of several characters, the 
ironic twist, the appearance of characters who are beyond comprehension, and 
furtive, occasional attention to background characters… One of the focus of this 
comparative analysis will be to enlight how Murdoch is influenced by Beauvoir’s 
existentialism and how she distances herself from it. 



Moreover, Beauvoir’s reflections on the way women are perceived as alterity 
resonate with her ambition as a novelist to speak of Otherness: I’d like to compare 
her practice with that of Iris Murdoch, in particular through the relationships 
that are often woven in their novels between male figures of authority and the 
women who surround them. 

Ian Tan (Nanyang Technological University Singapore) 

Ian Tan is Assistant Professor of English at the National Institute of Education, 
Nanyang Technological University Singapore. He is the author of Wallace Stevens 
and Martin Heidegger: Poetry as Appropriative Proximity, Wallace Stevens and 
the Contemporary Irish Novel: Order, Form, and Creative Un-Doing and 
Understanding Barbara Kingsolver. His essays on contemporary literature and 
literary theory have been published in venues such as English Literary History, 
Narrative, Poetics Today and Style. 

“Figures of Influence: The Image of Heidegger in Murdoch’s The Message 
to the Planet and Jackson’s Dilemma” 

This paper will consider Iris Murdoch’s conceptualizations of the 
metaphysical links between literature and philosophy through her engagement 
with Martin Heidegger. Growing scholarly interest in Murdoch’s complex 
relationship with Heidegger’s thought has occasioned criticism which seeks to 
develop an account of Murdoch’s phenomenology and literary ethics at a 
variance from Heidegger’s early subjectivist turn to an existential picture of the 
human being who articulates authenticity in a primordial engagement with the 
world apart from moral or theological considerations. However, this framing of 
Murdoch and Heidegger neglects to consider how Heidegger’s later 
linguistically-inflected philosophy specifically employs the frame of literature as 
theoretical coeval in order to dislodge language from a neutral system of semiotic 
signification to an event-al site of historical revelation. I trace how Heidegger’s 

engagement with Frederich Hölderlin’s poetry in the later philosophy forms a 
remarkable counterimage to Murdoch’s own troubled literary-philosophical 
projection of Heidegger as dark prophet of modernity.  

If, as Patrick Fenman remarks in The Message to the Planet, “every great 
philosopher needs his poet” (131) then Heidegger’s reading of Hölderlin bears 
witness to a specific literary manifestation of the thought of Being which cannot 
be captured outside of a particularizing experience of textual exegesis which 
frames poetry and philosophy as independent yet needful sources of 
unconcealment and revelation. This dynamic is refracted in Murdoch’s vexed 
understanding of Heidegger’s thought, as evidenced by Benet’s attempt to write 
a book on Heidegger’s relationship with the Greeks in Jackson’s Dilemma, a quest 
that is aptly mirrored by Murdoch’s personal unfinished attempt to write on the 
early Heidegger. By examing the ways Heidegger frames the dialectical exchange 
that occurs in poeticized philosophy and philosophical poetics, I unpack 
Murdoch’s construction of Heidegger as difficult but necessary interlocutor as 
diegetic character and paratextual presence in The Message to the Planet and 
Jackson’s Dilemma. 

 

 

 

 

 

 

 



Matthew Congdon (Vanderbilt University) 

Matthew Congdon is an Assistant Professor of Philosophy at Vanderbilt University 
(US). He works mainly in ethics, social philosophy, and aesthetics. He has a 
forthcoming book, Moral Articulation: On the Development of New Moral 
Concepts (Oxford University Press) which is inspired in large part by ideas in 
Murdoch. 

“Murdoch and the New Existentialists” 

Iris Murdoch’s engagements with existentialist philosophers and novelists, 
including Jean-Paul Sartre, Simone de Beauvoir, and Gabriel Marcel, stand at the 
heart of her writings. Murdoch is most often cited as critical of existentialism, 
most notably, its image of reality as bereft of value and what she saw as its 
impoverished notion freedom. Yet Murdoch was also deeply compelled by 
features of existentialism, for instance, its demand that philosophy not be a 
detached academic discipline but remain intimately connected with the question 
of how to live, and its conviction that, as Murdoch puts in “The Sovereignty of 
Good Over Other Concepts”, “if there is any kind of sense or unity in human 
life,... [it] must be sought within a human experience which has nothing outside 
it.” Meaning and value in human ethical life must arise from within that life 
rather than in anything alien to it. 

This paper argues that Murdoch’s engagement with existentialist philosophy 
and literature has renewed relevance today, helping us to shed critical light on 
recent efforts to revive existentialist approaches in contemporary ethics and 
political. Several contemporary philosophers and literary theorists, including 
Manon Garcia, Jonathan Gingerich, Daniela Dover, and Yi-Ping Ong, have 
recently suggested that we look to existentialist conceptions of freedom and 
value—particularly as elaborated in Simone de Beauvoir—for the purposes of 
developing a new style of existentialist ethics. My aim in this paper is to explore 

(i) the extent to which Murdoch’s critique of existentialism applies to this new 
strand of existentialist-inspired thought and (ii) whether a Murdoch-inspired 
position in ethics and aesthetics needs to be revised in light of the insights from 
this recent work in renewed existentialist thought. The result is an effort to 
restage and revive a conversation between existentialists and Murdochians 
concerning the nature of human ethical life. 

Sabina Lovibond (Oxford University) 

Sabina Lovibond is an Emeritus Fellow of Worcester College, Oxford University, 
where she taught Philosophy from 1982 to 2011.  Her publications include Realism 
and Imagination in Ethics (Basil Blackwell and University of Minnesota Press, 
1983), Ethical Formation (Harvard University Press, 2002),  Iris Murdoch, 
Gender and Philosophy (Routledge, 2011) and, most recently, Essays on Ethics 
and Feminism (2015) and Essays on Ethics and Culture (2022)―both Oxford 
University Press. 

“What is a ‘Sunday metaphysician’?  Iris Murdoch and the Representation 
of Philosophy” 

“I’m just a Sunday metaphysician”, says Rupert Foster in A Fairly Honourable 
Defeat.  As such, he is typical of the class of Murdoch fictional characters (always 
male) engaged in ambitious intellectual activity without being academic 
postholders. Instead, these men may be otherwise employed, or retired, or 
culturally displaced, or independently wealthy, or supported by generous friends. 
Their studies may embrace philosophy, classical philology, ancient history, or 
political theory. Murdoch herself spent 15 years as a professional philosopher. 
Interesting, therefore, to find “amateur” philosophy centred in her literary 
imagination at the expense of the professional kind. Although this is not 
highlighted within her own Platonism, there are obvious Platonic antecedents 



for the theme of mistrust of the paid philosophy teacher – e.g., Meno, Protagoras, 
Gorgias. 

Other features of Iris Murdoch’s thought (or personal experience) might, 
however, help to explain this orientation.  In particular, the humdrum nature of 
the “professional philosopher” role – modern style – does not harmonize with 
the image of the “great teacher” to which she remains permanently attached. 
There is also the imperfect fit between Murdoch’s own philosophical interests 
and those called upon institutionally by “Oxford philosophy”.  She makes 
creative use of her familiarity with current European thought (notably in Sartre), 
but this is somewhat at variance with the demands of the curriculum, even if the 
latter were less formally specified – so, more fluid – than today.  This may have 
made the figure of the philosopher (or other theorist) following his own bent, 
regardless of tutorial duties, an attractive object of identification. But under 
present-day conditions of academic precarity, the vision of intellectual 
outsiderhood as a benignly neutral fact of life, or even as a voluntarily chosen 
status, is less immediately relatable: hence, perhaps, more open to appreciation 
both as a Murdochian idiosyncrasy and as a historical curiosity. 

Paul Hullah (Meiji Gakuin University, Japan) 

Paul Hullah is Associate Professor of British Literature at Meiji Gakuin 
University and President of The Iris Murdoch Society of Japan. With Murdoch’s 
active participation, he co-edited the authorised collection of Murdoch’s Poems 
(UEP 1997), and her Occasional Essays (1998). He has published literary studies, 
including Romanticism and Wild Places (Edinburgh University Press & 
Quadrega 1998) and We Found Her Hidden: The Remarkable Poetry of 
Christina Rossetti (Partridge 2016). Murdoch described Hullah’s poetry as “fine... 
with an enchantment that touches me deeply”. He received the 2013 Asia Pacific 
Brand Laureate Award for “paramount contribution to the cultivation of 

literature” and is currently working on The Japanese Iris: Murdoch’s Affinities 
and Interactions with Japanese Thought, a critical monograph tracing the impact 
of some Japanese ideas on Murdoch’s literary and philosophical writings. 

“Under Japanese influence’: Some Adoptive/Adaptive Aspects of 
Murdoch’s Japanophilia” 

This paper will identify, clarify, and evaluate affective effects of some singular 
aspects of Japanese thought on Iris Murdoch’s literary-philosophical worldview. 
The aim is to elucidate elements of Murdoch’s work in terms of certain 
established traditional and contemporary Japanese social/psychological/ 
philosophical/behavioural concepts. Analysis of Murdoch’s (unpublished and 
published) poetry will feature significantly, as well as examination of her novels 
and standalone philosophical works. My own “history” with Iris will be 
appended for constructive context, and I will refer to Japan-related books in her 
personal library to provide further evidentiary scaffolding to claims I will make 
regarding Iris’s assimilation of Japanese thought and social practices into her own 
work and the singular tapestry of ontological prescription it coheres to create and 
curate.  

Handwritten annotations in Iris Murdoch’s own copy of the Japanese 
psychologist Takeo Doi’s The Anatomy of Dependence (1979) suggest that three 
central Japanese concepts informing Murdoch’s work are “jibun” (self), 
“uchi/soto” (inner/outer), and “amae” (dependence). Realisation and 
consideration of the socio-philosophical implications of these concepts, I will 
argue, represents a pivotal stage in Murdoch’s formulation of steps on the road 
to the kind of human goodness she sought to describe and prescribe.  

“Art gives a clear sense to many ideas which seem more puzzling when we 
meet with them elsewhere, and it is a clue to what happens elsewhere,” Murdoch 
wrote in The Sovereignty of Good. This paper will argue that the fecund filter of 



“Japaneseness” through which Murdoch sought consciously to “purify” her 
artistic thinking self, influenced and aided her in important aspects of her 
schematic ontological quest. Meaningfully contemplating existence through a 
decidedly Japanese lens, Murdoch better senses rifts between life and language, 
and vehemently promotes the power of good literature to provide an emotional 
vocabulary best to express who we are and what we need to value. 

Frances White (University of Chichester) 

Frances White is Visiting Research Fellow and Deputy Director of the Iris 
Murdoch Research Centre at the University of Chichester, co-editor with Miles 
Leeson of the “Iris Murdoch Today” series (Palgrave Macmillan), editor of the Iris 
Murdoch Review and Writer in Residence at Kingston University Writing School. 
Her book Becoming Iris Murdoch (Kingston University Press, 2014) won the KUP 
Short Biography Prize, and her monograph Iris Murdoch and Remorse: Past 
Forgiving? is forthcoming with Palgrave Macmillan. She has also published widely 
on Iris Murdoch in conjunction with other writers, Jane Austen, Virginia Woolf, 
T.S. Eliot and Hannah Arendt, and plans to do likewise with Proust. 

“Iris Murdoch’s French ‘flu’: Paris and Provence” 

Recent research into Iris Murdoch’s representations of Australia, America 
and Japan in her novels and plays indicate that these are formed as much by 
Murdoch’s imagination as by her experience. Following Peter J. Conradi’s 
remark that “Iris’s love affair – she spells it ‘affaire’ – with France and all things 
French was of its epoch, an intoxication of the British intelligentsia which 
Koestler had lampooned as French ‘flu’” (Iris Murdoch: A Life, 2001, 213), this 
paper enquires whether Murdoch’s representation of France could equally be 
defined as a France imaginaire. 

It draws on biographical material including Natasha Spender’s account 
“Nuns and Soldiers: Iris in Provence” (Iris Murdoch: A Centenary Celebration, 
2019, 65-72) and Murdoch’s letters and journals, to trace her extensive travels in 
France (from 1946-1998) and her wide reading of French authors (Aragon, 
Balzac, Baudelaire, Beauvoir, Camus, Celine, Chevallier, Claudel, Derrida, 
Fabre, Flaubert, Laclos, Mallarmé, Marcel, Maupassant, Mauriac, Montherlant, 
Perrault, Proust, Queneau, Racine, Rochefoucauld, Rousseau, Saint-Simon, 
Sartre, Stael, Stendhal, Tocqueville, Valéry, Voltaire), before analysing how the 
country, the language, and the literature of France are depicted and deployed in 
her novels. Key texts are her first novel Under the Net (1954) set partially in Paris, 
and her twentieth novel Nuns and Soldiers (1980) set partially in Provence, but 
France and all things French are also significant features in many other novels. 

The question this paper is asking – which can only be answered by French 
readers of Murdoch – is whether the picture of France she portrays is 
recognizably French, or clearly the imaginative response of a British Francophile. 
The first conference on Murdoch’s work at La Sorbonne seems the perfect place 
to pose that question, which may perhaps have occurred to Murdoch herself as 
she wrote to Raymond Queneau that, “other people’s ‘dream Parises’ are always 
touching – Miller’s, James’s” (18 December 1948). 

 

 

 

 

 

 



Pierre Fasula (Paris 1 Panthéon-Sorbonne University) 

Agrégé and Doctor of Philosophy at the University of Paris 1 Panthéon-Sorbonne, 
associate researcher at the Sorbonne’s Institute of Legal and Philosophical Sciences, 
Pierre Fasula’s research focuses on contemporary philosophy (Wittgenstein, his 
Austrian anchorage and his Anglo-American heritage), moral philosophy and the 
philosophy of literature. His thesis was published by Vrin in 2021 under the title: 
L’homme du possible: Robert Musil et la question de la vie juste. 

“The Lost Characters of Modernity” 

The French reception of Iris Murdoch has often insisted, and rightly so, on 
the attention to the particular that she defends philosophically and carries out 
literarily, as well as on her distinction between thin concepts and thick concepts 
in moral matters. Drawing on the conferences that make up The Sovereignty of 
the Good, it then makes literature in general the very example of such attention to 
the particular in the “thick” characterization of characters and novelistic 
situations. 

The fact remains that Iris Murdoch’s remarks go beyond such a description 
of literature, since it also offers an interpretation of literary history parallel to the 
history of philosophical ideas. In this talk, I will return to her analysis of the 
modern novel, of which she deplores, in “The Sublime and the Beautiful 
Revisited” (in Existentialists and Mystics), that it offers us “things or truths. 
What we have lost is people. » On the contrary she defends the idea according to 
which “the novel must be a house fit for free characters to live in. » I will describe 
particularly the meaning and the role she attributes to emotivism and 
existentialism in the problems of the modern novel, as well as the philosophical 
genealogy of these problems. 

 

Hallam Willis (Graduate Scholar, Oxford University) 

Hallam Willis is a recent graduate of the BPhil from Oxford and an associate 
member of The Las Casas Institute, Blackfriars Hall, University of Oxford. 

“The Tragedy of Morality: Tragedy and Void in Iris Murdoch’s Moral 
Philosophy” 

It is a regulative assumption of philosophy done after Plato that the world or 
reality has an intelligible structure and that human beings have access to this 
structure through mind or reason. Without this assumption, philosophy, and 
more particularly morality, cannot get off the ground. For Murdoch, tragedy 
challenges this fundamental axiom insofar as it refuses the naturally one-making 
tendency of the imagination. Tragedy is thus a form of the demythologising that 
Murdoch is concerned with at the beginning of MGM. But tragedy is also deeply 
connected to the final worry of the book insofar as the experience of void and 
tragedy are systematically linked. Murdoch’s own discussion of void is less than 
perspicuous because she makes it too easy to identify it with another experience 
that she refers to as affliction or malheur. But the two are logically distinct: 
malheur is a kind of suffering that might be an occasion for experiencing void; 
but void is experienced when one refuses to allow the imagination to give 
intelligible unity or structure to experience. For Murdoch, if we allow this, we 
falsify our experience. 

Yet, what can we validly infer about the deeper structures of reality from the 
possibility of void? I will argue that if void features as a possible experience, then 
it truly does undermine the regulative assumption of much of philosophy, and 
so too, of morality. But I also go on to consider how this could possibly feature 
within Murdoch’s vision of a unifying good that permeates the entirety of our 
experience. 



Scott Moore (Baylor University) 

Scott H. Moore is Associate Professor of Philosophy and Great Texts at Baylor 
University (US).  He is the author of numerous essays and, most recently, the books 
How to Burn a Goat: Farming with the Philosophers and a new edition of 
Petrarch’s The Life of Solitude (De vita solitaria). 

“Guarda e passa:  Iris Murdoch and Dante” 

Iris Murdoch confessed to loving the poetry of the Italian poet Dante 
Alighieri, and references to Dante and his work appear throughout both her 
novels and her philosophical work.  She was especially interested in Dante’s Rime 
and in the Inferno of the Divine Comedy.  After briefly examining the 
biographical record, this essay will survey Murdoch’s use of Dante. Her 
engagement in The Bell, The Flight from the Enchanter, The Philosopher’s Pupil, 
and Metaphysics as a Guide to Morals is especially significant.  After this survey, 
the essay will attempt to offer an interpretation of the ways in which Dante 
influenced (and failed to influence) Murdoch’s own art and philosophy.  In short, 
this essay will argue that, with respect to Dante, Murdoch follows the advice that 
Virgil gives to the pilgrim in Inferno III concerning those who were Indecisive in 
life.  Virgil tells Dante, “non ragioniam di lor, ma guarda e passa.” Let us not talk 
about them, but take note and pass on.  (Murdoch highlights precisely this 
passage more than once.)  Similarly, while Murdoch frequently alludes to Dante 
and his poetry, she rarely engages his work with any sustained attention or 
emphasis.  She looks, and she passes on. Why?  The essay attempts to answer this 
question and concludes with a reflection on the possible irony of her own 
indecisiveness with respect to the Supreme Poet. 

 

Theresa Delaplain (University of Arkansas) & Fiona Slaughter 
(University of Missouri-Kansas City) 

Theresa Delaplain is a dynamic oboist, actively performing as a soloist and 
chamber musician. She has commissioned, performed and recorded several new 
works for oboe, and has been a champion of contemporary music. Delaplain is a 
founding organizer of the SHE Festival of Women in Music, a yearly international 
festival to promote music written by women. Delaplain has performed concerti with 
the Thai National Orchestra, the Fort Smith Symphony, the North Arkansas 
Symphony, the Arkansas Philharmonic, and all the University of Arkansas major 
ensembles. She has given presentations at conferences of the College Music Society, 
Music Teacher’s National Association, International Double Reed Society, 
National Flute Association and the International Clarinet Association. Her recent 
solo album, Souvenirs, has earned glowing reviews, and she is also featured on a 
recent album of chamber music by Robert Mueller, Dream Gardens. Her album 
with the Lyrique Quintette has also been favorably received and reviewed. 
Delaplain has toured widely as a soloist and chamber musician. She is a Lorée 
Artist and is Assistant Professor of Music at the University of Arkansas. 

Fiona Slaughter is in her final year of a Doctor of Musical Arts program at the 
University of Missouri-Kansas City, and is the English hornist in the Springfield 
Symphony. 

“Imaginings: Musical-Philosophical Inspiration from Murdoch” 

Within Murdoch’s work, we experience many poetic moments, philosophical 
reflections and musical ideas. This is evident not just in her poetry, but also 
throughout her novels. She made references to sounds such as birdsong, 
atmospheric noise, vibration, and other sonic backdrops. She also understood 
the use of silence as an artistic device, and the representation of silence in 
literature. The architectural structure of her works, from the larger forms to the 



introduction and development of ideas, to the miniscule details, are comparable 
to the works of the great composers. In Murdoch’s own life, she inspired several 
composers to set her words to music. Although Murdoch claimed not to know 
much about music, she said she found it indescribably moving and magical, and 
she believed in the power of music and art upon the human soul. 

This proposal is for a mini-lecture followed by a performance of a musical 
composition, a duet for two oboes called Imaginings, inspired by Murdoch. It is 
an exploration of musical inspiration and representation from some of 
Murdoch’s work. The presentation will begin with an introduction to composer 
Robert Mueller, including an explanation of how Murdoch’s writing struck 
him, and some references and analysis of Murdochs musical musings, and also 
how the piece Imaginings itself is structured. The performance is a dialogue 
between the two instruments representing philosophical ruminations or 
imaginings, and the composer also incorporated sections of the work where 
Murdoch quotes are spoken aloud by the performers. 

Lesley Jamieson (Centre for Ethics, Pardubice University) 

Lesley Jamieson is an Assistant Professor at the Centre for Ethics as Study in 
Human Value, Department of Philosophy and Religious Studies, University of 
Pardubice, Czechia. She published in 2023 Iris Murdoch’s Practical Metaphysics: 
A Guide to her Early Writings (Palgrave Macmillan). 

“Love’s Realism: Iris Murdoch and the Importance of Being Human” 

In recent years, scholars have drawn on Iris Murdoch’s philosophical writings 
to highlight a connection between love and a perspective on the beloved that is 
realistic in two main senses. First, rather than downplaying, repressing awareness 
of, or ignoring the others’ flaws, when we love someone we see them accurately 
(and love them, warts and all). Second, love is realistic in that it acknowledges the 

others’ independent reality—and the limits of my knowledge of them. These 
readings miss a further sense of Murdoch’s realism that this paper will explore: 
being realistic about the human condition. I connect her picture of the human 
being as a historical, messy, eccentric individual with love’s realism. For Iris 
Murdoch, to love someone means recognizing the limits of human freedom, the 
formative influence of our pasts, and the nature and extent of our differences 
from one another—something that great novelists like Tolstoy do in representing 
diversely benighted, neurotic, imperfect, eccentric characters. The extreme 
difficulty of love is a direct function of the fears that attract us to consolingly 
unrealistic pictures of the human being and lead us to harden our hearts against 
others. 

Hannah Winther (University of Copenhagen) 

Hannah Winther holds her PhD from the Norwegian University of Science and 
Technology and the University of Copenhagen. She does research on animal ethics, 
empirical ethics, bioethics, and Wittgensteinian ethics. 

“Attention to Difficulties of Reality: Murdoch and Animal Ethics” 

Murdoch is a little cited source in animal ethics debates. However, this talk 
will argue that she offers resources that challenges established approaches to this 
field. I defend this claim via Cora Diamond, who has written extensively about 
both Murdoch and animals, though never within the same article. Diamond has 
argued that we cannot determine how we ought to treat animals based on what 
characteristics they have and that we should rather consider the role they play in 
our lives as “fellow creatures”. On her account, what animals are is not given to 
us independently of our ways of thinking about and responding to them. A key 
concept in this context is attention: For Murdoch, attention is “a just and loving 
gaze” directed upon an individual reality, which is a continuous practice that 
involves adjusting one’s own perspective based on the reality of others. In her 



writings, Diamond discusses the role of fiction in moral philosophy, arguing that 
such narratives can enable a changed moral gaze on reality. 

Although Murdoch herself held that her philosophy and her fiction should 
be considered apart, this talk argues that the attention to particulars offered in 
her own novels can serve as a basis for reflection in the manner Diamond argues. 
The talk further argues that the transformative powers of narratives is not limited 
to fiction; for instance, qualitative research methods such as interviews can be 
used to gain insight into our relationships with animals, which can be used as a 
basis to determine how we ought to treat them. The combined perspectives of 
Murdoch and Diamond opens up a space for considering practices and traditions 
in animal ethics, drawing on both fiction and empirical research as sources. 

Drew Chambers (Columbia University) 

Drew Chambers is a PhD candidate in Philosophy and Education at Teachers 
College, Columbia University, working under the advisement of Professor Megan 
Laverty. His research focuses on moral understanding and what goes on in 
articulating and revising our moral concepts. Most recently, he contributed a 
chapter to The Cambridge Handbook of Democratic Education (2023) on 
democratic education, critical theory, and moral perception. He published in 
Educational Theory, the Journal of Philosophy of Education, and the Journal of 
Academic Ethics. He also teaches as an adjunct professor in the Philosophy 
Department at Fordham University and as an adjunct associate professor in the 
Education Program at Barnard College, Columbia University. 

“Moral Understanding in Iris Murdoch’s Work” 

Our reliability to act well—to treat others as we ought to—is a function of 
how we understand the world in moral terms. We cannot be counted on to act 
morally if we lack moral understanding. But moral understanding can be difficult 

to come by. Iris Murdoch’s novel The Bell is a story about people searching for 
moral understanding, including those who believe they already have it. In this 
paper, I attempt to use The Bell to exemplify and clarify aspects of Murdoch’s 
moral philosophy and, more generally, to draw out elements of moral 
understanding. In some cases, The Bell demonstrates aspects of moral 
understanding by showing us people who lack it. In other cases, The Bell 
demonstrates aspects of moral understanding by showing us people earnestly 
working. to acquire it. In this paper, I’ll focus on three characters. The first two—
James Tayper Pace and Michael Meade— demonstrate various failings of moral 
understanding. The third character—Toby Gashe—faces an opportunity for 
deepened moral understanding and his attempt at moral engagement highlights 
some central aspects of moral understanding at play within a young moral 
learner. 

In §1, I will provide a brief overview of some notable accounts of moral 
understanding and motivate why understanding, above and beyond moral 
knowledge, is so important. In §2, I’ll explicate some concepts from Murdoch’s 
moral philosophy that are central to an adequate conception of moral 
understanding, namely her conceptions of perception, imagination, fantasy, 
convention, and language vis-a-vis moral understanding. In §§3-4, I’ll apply the 
analysis from §2 to the characters of James and Michael, respectively, 
demonstrating how and why they lack moral understanding, even if they possess 
moral knowledge. Finally, in §5, I’ll focus on Toby as an example of the elements 
in play when we’re confronted with new moral problems. 

 

 

 



Samuel Filby (Northwestern University) 

Samuel Filby is a PhD Candidate at Northwestern University (US), writing a 
dissertation on Iris Murdoch and moral psychology. 

“Agency and Conceptual Holism in Murdoch” 

It is a familiar feature of Murdoch’s philosophical writings that she criticizes 
a conception of agency which she takes to underlie the moral philosophy of both 
her analytic and continental contemporaries. This conception of agency 
exclusively concentrates on an agent’s acknowledgment of the facts which shape 
her present situation and the moment in which the agent practically deliberates 
and freely chooses which action to perform within that situation. What I call the 
“standard reading” of Murdoch’s work on agency (Holland [2012]; Katsafanas 
[2018;] Samuel [2021]) emphasizes that Murdoch’s own conception of agency 
seeks to broaden the narrow focus of her contemporaries and to rectify their 
overemphasis on choice at the expense of vision. Accordingly, Iris Murdoch is 
understood as arguing for a notion of agency that goes beyond the activity of the 
will alone. Such an argument, however, is only a stepping-stone in a larger 
dialectic. At least, so I will argue in this paper.  

In maintaining that we ought to revise our concept of “agency,” I argue that 
Murdoch is consequentially asking us to modify a cluster of related concepts. She 
should thus be understood as a conceptual holist. Her larger dialectic is to take a 
familiar conception of agency and show how, when we understand it to be 
inadequate, other key concepts of modern moral philosophy and their relations 
must be revised. The result is not only that our conception of agency has shifted 
beyond the will, but freedom is now envisioned as overcoming fantasy. As such, 
“freedom,” “reflective endorsement,” and “will” have been decoupled from the 
intimacy modern moral philosophy presents them as having. We therefore 
should not think of Murdoch as offering a mere addendum to more mainstream 

accounts of agency, but rather as offering a more radical revision to our 
configuration of moral concepts. 

Romain Carpentier (Paris 1 Panthéon-Sorbonne University) 

Romain Carpentier is an MA student at Paris 1 Panthéon-Sorbonne University, 
working under the advisement of Bruno Ambroise. He is specialized in philosophy 
of language, phenomenology and contemporary philosophy, with a specific interest 
for Ludwig Wittgenstein and Iris Murdoch. 

“Iris Murdoch and Aspect Perception” 

Much attention has been given lately to questions of perception in Murdoch. 
Her important contribution lies in her rejection of the view that the empirical 
world is ethically inert. Hence, we could propose a model in which perception is 
conceptual and that it can present us with things on an “objective” level (as the 
McDowellian inspired reception of Murdoch advocates for). I would want to 
draw on the suggestion made by Moran to look at the “M and D” example in the 
light of Wittgenstein’s discussion of aspect seeing. I think that Moran’s points in 
the right direction when he hints at the indeterminacy of the phenomenal world 
(a thought that we found in the existentialist tradition). Aspects perception for 
Wittgenstein reveals our capacity to perceive the world and to relate to it in a 
creative and perceivable unity that do not belong to the kind of unity and fixity 
that we encounter in the application of empirical, objective, true and false 
judgment. In a way, that endless effort to see clearly is in that circumstance 
tantamount to the work being done when we try to articulate the aspects that we 
see. 

Our constant involvement with the world prior to conceptualization is 
constantly highlighted by Murdoch in her novels. To take one example, The 
Sandcastle shows how much of our ethical position is affected and embedded in 



pictures, gestures or movements. I would propose that Nan’s (Bill’s wife) 
intervention at the university dinner displays how much of our relation to our 
words draws on perception akin to what Wittgenstein called aspects. Our 
physiological awareness to our surroundings expresses the way we inhabit the 
world in a way that makes significant the meaningful phenomena in their 
meaningfulness, as Baz puts it. Wittgenstein’s aspects reveal how we can use our 
words to relate to the world in experience that calls for uses of language that are 
specific to the singularity of the sustain unity of sense found in aspect perception. 

Matthew Bradley (Oxford University) 

Matthew Bradly is a third year DPhil student at Oxford University. His thesis is 
titled “Authenticity, Identity, and Morality”, supervised by Edward Harcourt and 
Stephen Mulhall. 

“Vision, Character, and Authenticity” 

Murdoch famously employs the metaphor of ‘vision’ – the idea of a person’s 
seeing the world a certain way – to describe moral life. In ‘Vision and Choice in 
Morality,’ (1956) she upbraids R. M. Hare and other ‘existentialists’ for treating 
moral life as a sequence of discrete choices, rather than recognising that the 
choices which present themselves are a function of how one sees things in the 
first place: “We differ not only because we select different objects out of the same 
world but because we see different worlds” (VCM, 41). Murdoch’s account of 
vision can help us make sense of the troubled relationship between the ideal of 
authenticity – an ideal which demands we act in a way that is harmonious with 
our ‘true selves’ – and an Enlightenment ideal of morality whose demands apply 
equally to all, regardless of their characters, or how they see the world. 

In the Murdochian picture I develop in this paper, I can only act in 
accordance with how I see things, and this is a function of who I am. And yet, 

my vision is not static, but rather in a constant flux between the world as I 
perceive it and my own expectations, between the affirmations and rejections of 
others. As such, we can explain an agent’s deeply felt commitment to a sense of 
authenticity without rendering this process discontinuous with an engagement 
in the fabric of moral life. And yet, we might also recognise when, and why, the 
demands of authenticity and those of morality tragically come apart. We are left 
with an account of authenticity which is Romantic – Murdochian – in spirit, 
rather than Existentialist. 

Megan J. Laverty (Columbia University) 

Megan J. Laverty is a Professor and Director of the Philosophy and Education 
Program at Teachers College, Columbia University. Her primary research interests 
are the history of philosophy of education, moral philosophy and its significance for 
education, and pre-college philosophy of education. 

 “Iris Murdoch on Recovering Sovereignty and Salvaging the Creature” 

Have you ever read a famous poem or encountered a famous painting only to 
find that your experience of it failed to live up to others’ excitement? In his 1954 
essay, “The Loss of the Creature,” Walker Percy analyzes this all-too-common 
phenomenon, concluding that the mediation of our interaction with these 
objects by the expectations that have been set for us by the past experiences of 
others prevents us from attending fully and openly to their particularities. He 
therefore tasks teachers with the work of inviting students to engage in the 
“sovereign discovery” of such encountered “creatures” as texts, objects, poems, 
paintings, and people. Percy wanted students to experience even the simplest 
elements of life—“the thing, the tree, the rock, the swallow”—as if they were the 
first to ever encounter them. 



Sophie Grace Chappell echoes Percy’s educational mandate in her defense of 
“objectual knowledge,” which she defines as knowledge of the particular entities 
we encounter: this poem, this tree, or this person. According to Chappell, 
objectual knowledge is exploratory and value-laden; it is the kind of knowledge 
at which contemplation is aimed. Iris Murdoch calls for this same form of 
knowledge—or the recovery of sovereignty in Percy’s sense—taking it to be 
inextricably linked with the very concept of the Good. According to Murdoch, 
the Good is necessary for the recovery of sovereignty because it puts us in touch 
with that which is outside or beyond the reach of the ordinary or conventional, 
opening us up to new discoveries, values, and possibilities. Murdoch thus 
reinforces and interestingly complicates Percy’s educational mandate: the 
teacher’s task is not only to bring students closer to the objects and works they 
encounter but also to initiate and foster their nascent relationship with the Good 
itself. 

Adham El Shazly (University of Cambridge) 

Adham El Shazly is a PhD Candidate at the Faculty of Philosophy, Cambridge 
University. His research is at the intersection between epistemology and philosophy 
of mind. He has been a 2022-2023 McPherson Fellow at the Center for Ethics & 
Education at the University of Wisconsin-Madison. 

“Moral Understanding and Humility in Iris Murdoch” 

Humility, as Iris Murdoch puts it, is the natural product of attention to the 
Good (Murdoch 1970, 69). Recently, several philosophers have given an account 
of humility as a virtue of attention (Bommarito 2013; Kvanvig 2020). Yet what 
exactly underpins humility and gives rise to its cognitive and epistemic features? 
In this paper, with a specific focus on attention, I answer this question by giving 
an account of the virtue of humility in terms of the epistemic achievement of 
moral understanding.  

Picture someone who often boasts about their own achievements, gives 
themselves an important role in any given chain of events, and lends themselves 
excessive merit in explaining why they achieved this or acquired that. Such lack 
of humility can be characterized by attending too much to oneself. In contrast, 
acquiring and manifesting the virtue of humility seems to require something 
different by way of how and what we attend to. Other highlight that humility 
involves ignoring or proportioning facts about oneself (Driver 1999; Hurka 
2003; Mason 2020), which might ultimately shape which features of the world a 
person attends to. Interestingly, features exemplified by the virtue of humility 
closely resemble those discussed in cases of moral understanding. For example, 
understanding is often said to involve recognizing which information is 
important and which is not, which is central and which is peripheral (Kvanvig 
2009; Gardiner 2012). It also involves “highlighting certain features and ignoring 
others” (Zagzebski 2001, 244), as well as engaging in important and relevant 
questions (Lynch 2017).  

Emphasizing this resemblance, I will argue that moral understanding 
underpins humility and explains the attentional and inquisitive profile associated 
with the virtue. To that end, I will first propose an account of understanding 
neither in terms of propositional knowledge (Sliwa 2017; Riaz 2015) nor abilities 
(Hills 2016), but in terms of conceptions that structure and organize 
information in a way that shapes a thinker’s attentional and inquisitive profiles. 
Core to this account is the idea that a thinker understands better to the extent 
they structure and organize information in a network of centrality, relevance and 
priority. In turn, this structure manifests itself in their attentional and inquisitive 
perspective: what they attend to, notice, the information that is salient to them, 
and the kind of questions and inquiries they engage in (cf. Camp 2019)—all, 
when manifested intelligently, are telltale signs of understanding. 



With this account in hand, I argue, second, that moral understanding 
underpins humility on several axes. For one, a person with moral understanding 
has an informational network that contributes to features of humility. In 
particular, their conception of the world doesn’t characterize the self (e.g., beliefs 
and desires about oneself) as central or relevant—their self isn’t given priority in 
how they conceive the world. This shapes their attentional and inquisitive 
perspective: because the position their selves have in their conceptions, a humble 
person’s attention is not directed to themselves, they don’t engage in self-
absorbed inquiries, and so on. Even more, it explains why humility sometimes 
involves underestimating or ignoring evidence about oneself. It is not that the 
humble person believes falsely, but that their conception doesn’t assign these 
beliefs or evidence sufficient importance and weight in its characterization, and 
hence this information is not salient to them. Humility thus involves a distinct 
‘epistemic style’ that shapes how a person characterizes and takes up evidence 
about oneself (Flores 2021), one that doesn’t dispose them to give much weight 
to, and hence not attend to, features of oneself. I conclude by considering how 
moral understanding underwrites virtuous thought and action as exemplified in 
the humble person. 

Abraham Wu (University of Cambridge) 

Abraham Wu is a PhD Candidate at the Faculty of Divinity, University of 
Cambridge. His work explores the relationship between memory and loci of 
philosophical and moral significance such as self-deception, remorse, and 
forgiveness. He has previously written and presented on Murdoch’s philosophical 
work in settings such as the Sixth Annual Conference of the European Academy 
of Religion. He is currently writing on the relationship between memory and self-
deception, with special reference to Iris Murdoch. 

“‘We are such secret, inward creatures’: Fantasy and the Art of Self-
Deception in Iris Murdoch’s The Sea, the Sea” 

While self-deception has long been of interest in Anglo-American moral 
philosophy (e.g., Fingarette, 1969; Martin, 1986; Mele, 1987) and, increasingly, 
in theological ethics (Wood, 2013), Iris Murdoch’s account of ‘fantasy’ is often a 
neglected voice in such discourses despite her rich and novel account of the inner 
dynamism entailed in self-deception. Moreover, while there have been many 
excellent studies of Murdoch that have explored Murdochian themes of 
attention, morality, and the Good (e.g., Antonaccio, 2000; Browning, 2018; 
Hopwood & Panizza, 2022), there has been much less scholarly attention on 
Murdoch’s account of the bad, false, and illusory.  

In that vein, this paper proposes and explores a Murdochian account of self-
deception that might enrich contemporary reflection by understanding self-
deception as a phenomenon arising from fantasy, a crucial concept in Murdoch’s 
moral psychology and a recurrent theme in her novels given that it is the ‘chief 
enemy’ of moral and artistic excellence (SoG, 57). Moreover, following Murdoch, 
since literature—even more than philosophy—depicts how virtue is tied to the 
human condition (SoG, 84), I will propose a Murdochian account of self-
deception via her philosophical writings and a close reading of her novel, The Sea, 
the Sea.  

By considering Murdoch’s dual nature as philosopher and novelist, I will 
place Murdoch’s philosophical writings on fantasy and imagination in dialogue 
with The Sea, the Sea, thereby shedding new light on both as well as elucidating 
Murdoch’s use(s) of art and imagination vis-à-vis philosophical reflections on 
self-deception and fantasy. In doing so, I hope to put Murdoch’s account of self-
deception in conversation with other contemporary accounts to demonstrate 
how Murdoch’s account can critically and constructively enrich contemporary 



philosophical and theological reflection on self-deception and other related 
categories of moral psychology. 

Lucy Elvis (University of Galway) 

Lucy Elvis is a Lecturer in Public Philosophy and Philosophy for Children at the 
University of Galway, Ireland. Her current research is focused on how Murdochian 
attention can be collectively practiced and fostered in the Community of 
Philosophical Inquiry. 

“The Unicorn – ‘Going Visiting’ with Iris Murdoch” 

The Unicorn is Iris Murdoch’s only novel set in the West of Ireland. In it, 
Murdoch, herself more visitor than native to her country of birth presents a 
landscape that is strange, romantic, savage ‘sublime’ and enthralling through the 
eyes of Marian Taylor, herself a ‘blow in’. This paper explores the process of using 
Iris Murdoch’s novel The Unicorn as a stimulus for philosophical inquiry with 
adults. On the 60th anniversary of this text, philosophers in Galway invited 
interested participants to form a philosophical book group, read the novel, create 
philosophical questions inspired by the narrative and engage in dialogue about 
these with the guidance of facilitators working in the Lipman/Sharp pedagogy. 

This project finds that The Unicorn is replete with important philosophical 
problems relating to how the landscape uniquely shapes lived experience and 
how visitors’ eyes can reveal new facets of the familiar. The discussion of the 
project applies Sharp’s claim that the Community of Inquiry is a powerful means 
of allowing its members to ‘go visiting’ in new or alien worldviews to Murdoch 
comments about the unique power and purpose of literature as distinct from yet 
intimately connected to philosophy. This paper hopes to contribute to the 
conference theme in two ways: (i) by presenting a project that places philosophy 
and literature in dialogue in contexts beyond the academic institution and (ii) 

exploring the relevance of Murdoch’s imagined landscape to those living in the 
West of Ireland. 

Erin Choi (Oxford University) 

Erin Choi is a PhD Candidate in Philosophy at the University of Oxford. Her work 
focuses on a Platonic model for virtue epistemology, looking at issues of subjectivity, 
epistemic agency, and how personal elements factor into belief-formation (e.g., bias, 
emotions, narratives, etc.). Her research explores the Platonic thought in scholars 
such as Weil, Murdoch, and Gadamer, and she is specifically interested in the 
epistemic virtue of limit and how limit in Plato’s metaphysics and mathematics 
informs one’s encounter with reality. She has previously worked on moral agency 
under constraints during her master’s at Emory University, and her continued 
interest in moral interiority, inwardness, and moral psychology draws her to the 
works of Iris Murdoch.  

“Love in the Void: Murdoch on Tragedy and Trauma Literature” 

Over the last few decades, there has been a growing interest in trauma 
literature with the development of trauma theory that grew out of insights from 
poststructuralist philosophy. Despite variances in trauma theory, scholars 
commonly define trauma as that which alters one’s sense of self, relationship to 
time, and beliefs about the world. Due to trauma’s rupturing effect, post-
structuralist trauma theory describes trauma as fundamentally ‘unrepresentable, 
unsayable, and unspeakable,’ eluding language, knowledge, and narrative as 
systems of representation. This ethical sensibility that rejects narrative and 
understanding was first put forth by Levinas (1988) but also endorsed by Derrida 
(1997) and Caruth (1996). Others, like Herman (1992) or Davis (2020), 
however, propose that trauma narratives and even trauma fiction can facilitate an 
ability to listen and enable an ethical response to the other (LaCapra 2001). In 
light of these debates in the field of trauma studies, I draw from Iris Murdoch’s 



philosophy of art—specifically, her insights on tragedy—to see how they hold the 
truth of both the unrepresentable nature of trauma and the ethical force of 
trauma narratives. 

I will put forth how Murdoch’s views on tragedy may provide additional 
insights into what has been neglected in trauma studies—e.g., the possibility of 
moral selfhood, understanding, and the discussion of freedom. For each point, I 
hope to illustrate that Murdoch’s theory, while showing similarities with trauma 
theory, also goes further: She accepts the reality of inescapable evil and suffering 
as well as the reality of moral improvement. First, I will compare what trauma 
theory says about the rupture of the self with Murdoch’s ‘unselfing’ and show 
how tragedies reveal our true self by destroying the illusions of the falsely unified 
self. Secondly, I will look at trauma theory’s rejection of narrative understanding 
in favor of ‘singularity.’ Tragedies also resist abstract universalization by helping 
us pay attention to the ‘irreducible particularity’ of each individual. Yet here lies 
the possibility of understanding—the recognition that something other than the 
self is real (EM, 216). Lastly, I identify that similarly to how trauma theorists 
refuse to give meaning to suffering, Murdoch emphasizes the chanciness and void 
related to tragedy. Nonetheless, I argue that Murdoch posits the possibility of 
freedom and love in the void. Tragedies help us reconstrue our exercise of 
freedom in our confrontation with others through an ongoing discovery of a 
subject independent of our categories of experience. I conclude that through 
tragedy’s moral pedagogy, we are left not only with trauma’s impossibility but 
also with the real possibility of encountering the truth of reality as it is. 

 

 

 

Bethany Whittle (University Hospitals Sussex, Brighton) 

Bethany Whittle is a trainee in Internal Medicine working at University Hospitals 
Sussex in Brighton, United Kingdom. Her interdisciplinary academic work focuses 
on connections between medicine and literature, with a recent publication and 
conference presentation looking specifically at the ways in which medical 
professionals can engage with poetry as a means of reflective practice. 

“Iris Murdoch: Mechanics of Death, Grief and Consolation” 

There is an ongoing movement to open up conversations about death and 
dying in society, as exemplified by Bernard Crettaz’s cafés mortels and the 
subsequent Death Café project in the UK and USA. This essay considers the 
ways in which Iris Murdoch writes death, grief and the processes of consolation 
into her novels and philosophical essays, and asks whether Murdoch’s work 
might help to facilitate, expand and critique conversations around death and 
palliative care. Starting with The Italian Girl and The Unicorn, this essay will 
consider the ways in which Murdoch presents death primarily in her Gothic 
novels. Using the encounter with Lydia on her death-bed as an example of a 
surprisingly direct figuration of a dead person, the essay explores the ways in 
which the Lydia’s body is both authentically human and fantastical, horrifying 
in its starkness, yet also overlaid with and deformed by the memories and 
perceptions of both the narrator and of Gothic narratives.  

The essay will move on to consider the wider function of grief in Murdochian 
worlds, and the role that consolation plays in the lives of characters who are 
confronting loss. In The Good Apprentice, for example, Edward struggles with the 
problem of how to perceive people who have died with clarity and love. Murdoch 
contemplates the automatic and habitual tendency to console oneself amidst 
overwhelming grief, and questions whether it is possible and whether it is good 
to attempt to face death without a consoling narrative. Finally, the essay will 



examine how Murdoch’s writing might be used as a practical starting point for 
reflective conversations about death and dying. Does Murdoch’s ‘vocabulary of 
attention’ provide us with an alternative or complementary mode of talking 
about death to that conceived by Crettaz, and of questioning the customs and 
narratives that society builds around death? 

Matthew Lear (University of Edinburgh) 

Matthew Lear is a PhD Candidate in English Literature at the University of 
Edinburgh. His research is funded by the SGSAH AHRC Doctoral Training 
Partnership. A recent Scotland-based scholar selected for the British Council’s 
‘EARTH’ programme, he is also a convenor of the Edinburgh Environmental 
Humanities Network. During his MPhil at the University of Cambridge, 
Matthew conducted archival research on Iris Murdoch and Miklós Vető at the 
Bodleian Library, University of Oxford. 

“Letters, Pedagogy, and Simone Weil: Iris Murdoch’s Philosophy of 
Attention in The Time of the Angels” 

This paper will examine, through pedagogical relations, letters and novel-
writing, the influence of Simone Weil on Iris Murdoch’s philosophy of attention. 
In tracing her discovery and development of Weil’s theological philosophy there 
is significantly less critical consideration given outside of Murdoch’s pure 
philosophy-writing. I will argue that original archival research on the DPhil thesis 
‘The Ethics of Simone Weil’ (1964) by Miklós Vető, a Hungarian graduate 
student supervised by Murdoch between 1959 and 1964, in the Bodleian Library 
in Oxford offers an alternative and crucial insight into Murdoch’s engagement 
with the attentive philosophy of Weil, particularly in years leading up to the 
publication of her underexplored novel The Time of the Angels (1966).  

This paper will argue that analysis of this material, along with letters sent by 
Murdoch to Vető, helps locate her early contempt for post-Kantian moral 
philosophies: a conviction that would inform her fiction and shape her later 
philosophy-writing. Iris Murdoch’s critically-neglected The Time of the Angels, 
set in a bombed-out church and dealing with morality amidst the loss of faith, 
parallels Murdoch’s own translation of Weil’s ideas. In The Sovereignty of Good, 
Murdoch translates Weil’s concept of ‘attention to God’ into an ‘attention to 
Good’, fitting of an untheological age. This paper will identify how The Time of 
the Angels, both exemplifies and offers a dialogue on this secularised philosophy 
of attention. I will explore what this might reveal of Murdoch’s own engagement 
with Weil, moving beyond drawing direct equations between her philosophy and 
fiction to also highlight points of departure, where ideas are tested or contested. 
Taking the distinctive angle of considering her philosophy-writing in 
conjunction with her pedagogical relations, letter-writing and novel-writing, this 
paper will argue that without the depth and character of her non-philosophical 
literature, the true dimensions of Murdoch’s philosophy of attention cannot be 
understood. 

Aleksandra Hernandez (Miami University) 

Aleksandra Hernandez is an Assistant Professor of Philosophy at the University of 
Miami. Her main research areas include aesthetics, philosophy of emotions, and 
pragmatist feminism. 

“Aesthetics and the Critical Function of Literature: Iris Murdoch on 
Truth-Seeking in Philosophy and Literature” 

In “Literature and Philosophy: A Conversation with Bryan Magee,” Iris 
Murdoch remarked that it is more fun being an artist than a philosopher, as 
“literature is a disciplined technique for arousing emotions.” More significantly, 
she goes on to claim that “we enjoy art, even simple art, because it disturbs us in 



deep often incomprehensible ways.” I argue that although Murdoch uses the 
language of experiment to describe the epistemological function of literature, she 
does so set against the background of literature’s incomprehensible disturbances. 
I also argue that Murdoch’s emphasis on literature as experiment obscures the 
role aesthetic experience plays in the collective activity of truth-seeking, and that, 
in fact, the concepts of the aesthetic and the sensuous introduced by Murdoch 
can be employed to clear the ground for ethical and epistemological reflection. 
This is because literary works ought to be understood as environments that not 
only push back against our familiar truths, but also disturb our habitual ways of 
interacting with the world. I conclude that only when it stimulates critical 
reflection by means of incomprehensible aesthetic and sensuous disturbances, 
can literature be said to be good for us in any meaningful sense. 

Madeleine Parkinson (Oxford University) 

Madeleine Parkinson is a PhD Candidate in Philosophy at the University of 
Oxford. She specializes in aesthetics and erotic love in Plato, and also have recently 
become interested in aesthetic education in Iris Murdoch. 

“Murdoch’s Fire: Art in a Moral Life” 

Iris Murdoch praises “[a]rt [a]s far and away the most educational thing we 
have” in teaching and facilitating a moral outlook (FS 86). Yet, she acknowledges 
that art is often misguiding: indulging the ego-ridden fantasies of the artist or her 
audience, offering a kind of pseudo-enlightenment, and taking as its primary 
subject matter “the miserable human scene” (MGM 9). Given Murdoch’s 
injunction to practice ‘unselfing,’ by reorienting one’s attention away from the 
habitual and illusory outlook of the ego, why does Murdoch encourage the moral 
agent to attend to art? Why does she not instead advocate for the enjoyment of 
something purer, less fallible, and less human centred, such as nature? After all, 
Murdoch attributes to the experience of nature nearly all the same benefits as an 

experience of art. Yet, Murdoch nonetheless maintains that nature is not the 
most important place for moral change (SGC 85).  

My research investigates why art serves as the most useful analogue for and 
practice of an ethical outlook. I argue that art’s preoccupation with depicting 
human life is not a hindrance to unselfing, but rather teaches a distinctly human 
ethic, one in which the individual and the world are depicted as intertwined. Art, 
though less transcendent, serves as a parable for the human pursuit of love and 
an ethical life. Lastly, life itself is a kind of art—thus art and life are intimately 
intertwined, mirroring one another, in a way that nature and human life are not. 
Ultimately, I aim to clarify at least one reason for why Murdoch would argue that 
art and aesthetics are not merely analogues too, but are themselves, ethics (OGG 
59). 

OUR WARMEST THANKS TO OUR SESSION CHAIRPERSONS 

Lucy Oulton recently graduated with a PhD from the University of Chichester’s 
Iris Murdoch Research Centre. Her thesis was entitled ‘Wild Iris: Iris Murdoch’s 
Environmental Imagination’. Her research interests also include ecocriticism and 
affect theory. Her essay ‘Loving by Instinct: Environmental Ethics in Iris 
Murdoch’s The Sovereignty of Good and Nuns and Soldiers’ was published in the 
journal Études britanniques contemporaines in 2020; and her chapter, ‘Nature 
and the Environment’, was published in The Murdochian Mind, edited by Silvia 
Caprioglio Panizza and Mark Hopwood (London: Routledge, 2022). With a 
professional background as a producer, editor and teacher, she works with the 
editorial team of the Iris Murdoch Review and volunteers as a transcriber in the 
Iris Murdoch Archive at Kingston University. 

Daniel Read completed his PhD at Kingston University, with his thesis, ‘The 
Problem of Evil and the Fiction and Philosophy of Iris Murdoch’ (2019). He is 
an Editor of the Iris Murdoch Review to which he has also contributed essays and 



reports. He is also an Hourly Paid Lecturer at Kingston University, where he 
teaches literature modules, from early homosexual poetry to contemporary post-
traumatic life narratives. He is developing a monograph of his thesis, titled Degree 
of Evil in Iris Murdoch’s Fiction and Philosophy (Palgrave, forthcoming 2024). 

Luca Zanetti is a post-doc in Italy at the Istituto Nazionale Documentazione 
Innovazione Ricerca Educativa (INDIRE).  He teaches philosophy of language 
and a course on philosophy with children at the University of Verona. He teaches 
critical thinking and a course on dialogue at the University of Bologna.  His 
research focuses on a variety of topics connected to normativity and education. 
He has worked on hinge epistemology, constitutivism, philosophy of education. 

Asia Chatchaya Sakchatchawan has started her DPhil in Philosophy at Oxford 
University in October 2023, funded by the Jardine Scholarship. Her doctoral 
project, supervised by Dr. Daniela Dover, argues for a dramaturgical conception 
of authentic living. 

Amy Ward is podcaster and philosopher from Mi’kma’ki (Nova Scotia, 
Canada). She studied philosophy at Mount Allison University (BA ‘21) and the 
University of Guelph (MA ‘24). Amy is interested in how philosophical thinking 
can help us live better. Her podcast work aims to make philosophy and its 
concepts more accessible to the broader public. Amy’s most recent project 
focused on Murdoch’s ideas of self in moral attention, drawing from the work of 
Simone Weil. 

Katherine Martha is a PhD Candidate in Philosophy at Vanderbilt University. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



WHO ARE WE? 

Michela Dianetti (University of Galway) 

PhD Candidate in Italian Studies and Philosophy 

Michela graduated in Philosophy from the University of Rome Tor Vergata 
with a BA thesis on fairy tales in Simone Weil and Cristina Campo, and a MA 
thesis on the idea of ‘limit’ in Simone Weil and the poet Rainer Maria Rilke. She 
is now an IRC-funded PhD candidate at the Italian Department of the 
University of Galway, Ireland, with a thesis titled ‘Against Unreality. The 
Mystical Novel as a Space for Attention to Suffering: The Philosophy of Simone 
Weil and Iris Murdoch and the Case of Elsa Morante’s Novel La Storia’. In 2022, 
she was awarded the Barbara Stevens Heusel Research Fund Fellowship for 
Early-Career Scholars (by the Iris Murdoch Society).  

She presented at various conferences in Ireland, the USA, and the UK, and 
she is the correspondent for Italy for the American E-Journal Attention affiliated 
with the American Weil Society, where she publishes regularly on the reception 
of Weil’s philosophy in Italy. She is currently teaching a module on Postwar 
Italian literature and history through Morante’s novel La Storia and a module 
on contemporary Italian cinema. She is involved in various P4C projects within 
the Department of Philosophy at the University of Galway and she is now co-
organiser of an IRC-funded project of public philosophy engaging with the 
Galway community on CPI (community of philosophical inquiry) and 
Murdoch’s philosophy and literature and her relationship with Ireland. 

  

 

 

Camille Braune (Paris 1 Panthéon-Sorbonne University) 

PhD Candidate in Philosophy 

Camille is running a PhD thesis at the Paris 1 Panthéon-Sorbonne University 
Sorbonne’s Institute of Legal and Philosophical Sciences, which is titled: ‘For a 
New Ethics of Attention to Language: From the Work of the British Novelist 
and Philosopher Iris Murdoch (1919-1999).’ Her doctoral dissertation aims to 
explore the influence of Iris Murdoch on the flourishing of contemporary 
ordinary ethics, embracing both the concepts of ‘attention to language’ (i.e. what 
it means to be attentive to language) and ‘contemporary ordinary ethics’ (i.e. how 
ordinary life can be the privileged ground for moral life). It intends to propound 
a new ethics of attention to language as a singular moral project. 

A member of the international research group ‘Wittgenstein and Women’ 
and a Research Assistant for the European Commission-funded ‘Demoseries’ 
project, she has been the third recipient of the Barbara Stevens Heusel Research 
Fund for Early-Career Scholars. As part of a scholarship awarded by the Maison 
Française of Oxford, she was able to conduct research at Oxford University. As 
an Alliance PhD Mobility Recipient for 2023-2024 she was a Visiting Doctoral 
Student at Columbia University in the City of New York, where she joined the 
Teachers College Philosophy and Education Program for Spring 2024. 

In addition to her doctoral dissertation, she has worked for French publishing 
houses, ‘Esprit’ magazine and ‘CNRS Éditions’, and is still carrying on managing 
editorial projects. 


